Modes

The eight church modes (of antiquity):

A 1. Dorian 3. Phrygian 5. Lydian 7. Mixolydian o
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f 2. Hypodorian 4. Hypophrygian 6. Hypolydian 8. Hypomixolydian
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f = final (kind of like a tonic)
The later modes:
lonian (major) Dorian Phrygian
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Lydian Mixolydian Aeolian (natural minor)
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"Loerian" P o o Mnemonics: | Don’t Play Loud Music After Lectures
9 PN — — n | Don’t Play Like My Aunt Lucy
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\!—JV 1l | Don’t Particularly Like My Apples Licked
(The Locrian mode was invented by theorists) In Dark Places Lurk Many Angry Lions
Major- and minor-type modes:
MAJOR MINOR
A C Tonian (major) A Aeolian (natural minor)
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p A "Locrian" (natural minor +52 & b5)
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LIMDAPL (modes in order from lightest to darkest)
A Lydian Ionian Mixolydian Dorian
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A Acolian Phrygian Locrian
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Cadences

Typical Late Renaissance Cadences

Authentic cadences (clausula vera)

Acolian Dorian
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Ionian Mixolydian
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The Phrygian cadence (an authentic cadence in the Phyrgian mode)
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The half cadence
Dorian Ionian
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The deceptive cadence
Acolian (transposed to D) Aeolian
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The plagal cadence (not found often in two-voice textures)
Phry gian Acolian (transposed to D)
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